
A Really Good chat with David Shrigley… 

 

How would you describe your work? 

My work for the Fourth Plinth commission is a giant hand cast in bronze doing the 

thumbs up gesture and the thumb is really elongated. Superficially it looks like all the 

other statues in the square.  If you look closely, it has a very different dark brown 

patina. It is a work that I’m hoping will make the world a better place. 

 

What inspired you to do the ‘Really Good’ sculpture? 

The inspiration behind this work was that I guess I was invited to submit a proposal 

for and that was quite a simple thing. I wrote something did a drawing and I didn’t 

imagine at that time that I’d actually be commissioned to do it. So the proposal that I 

made was basically saying that the work would make the world a better place 

through some kind of self-fulfilling prophecy. In a way it was a slightly satirical 

proposal. I mean it’s a ridiculous proposition to assume that a public artwork can 

make the world a better place. But upon reflection I’ve kind of realised that as an 

artist you have to believe that your work can make the world a better place otherwise 

why would you do it? There has to be some kind of positive intervention. So I guess 

in a way the work is both ironic and sincere at the same time. And I think that’s quite 

interesting.  

 

What does it mean to you to have your work displayed in such a prominent 

British landmark? 

Having an artwork in Trafalgar Square is a pretty amazing opportunity to make a 

work for that space.  I can’t think of another space in the UK even that would have 

that kind of visibility just to so many different people. It’s quite daunting in that you’re 

not really in control of the way the work’s contextualised because so many people 

from all over the world pass through Trafalgar Square. It’s a very exciting and 

daunting and wonderful opportunity.  

 

  



Whose work would you like to see on the Fourth Plinth? 

I think there a lot of artists who could make something really exciting. In terms of 

British artists, there’s Jeremy Deller. He always comes up with the goods when it 

comes to making public statements. I think Jeremy’s already proposed something 

that was maybe too provocative I think he should be given another chance. If Marcel 

Duchamp was still alive, maybe we should’ve asked Marcel Duchamp but it’s too late 

because he died in 1968.  

 

What's been your favourite work on the Fourth Plinth so far? 

There’s been a lot of really great works over the years. I think mine’s the eleventh 

that’s been there. So of the ten other ones, I think they’re very diverse and very 

different. I particularly liked Hans Haacke’s work, Gift Horse, which has just left. I 

thought that was a really interesting and resonant work. Oddly, it’s made of bronze, 

the same material as mine. But actually, there’s a very different attitude towards 

making the work.  

 

What does London is Open mean to you? 

My stuff for the #LondonIsOpen campaign for the Mayor’s office is I guess quite 

simple. It’s sort of a piece of advertising in a way. It’s advertising a certain idea which 

I was very happy that the Mayor’s office chose my design to use. I think it’s a positive 

message. I think we need positive messages. I’m really happy to help if anybody’s 

got a positive message they want to convey. 


